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Lost in the Funhouse (1968)
This is the incipit of the short story.

For whom is the funhouse fun? Perhaps for lovers. For Ambrose it is a place of fear
and c?nﬁuion. He has come to the seashore with his family for the holiday, the

well as the customary type for titles of complete works, not to mention. Jtalics are also
employed, in fiction stories especially, for “outside,” intrusive, or artificial voices,
such as radio announcements, the texts of telegrams and newspaper articles, et cetera.
They should be used sparingly. lfpassagworiginauyinrmnantypeareitalicizedby

someone repeating them, it’s customary to acknowledge the fact. Jtalics mine.
Ambrose was “at that awkward age.” His voice came out high-pitched as a child’s
ifhelethimselfgetcarriedaway;tobeonthesafeside,therefore,hemovedand
spoke with deliberate calm and adult gravity. Talking soberly of unimportant or
irrelevant matters and listening consciously to the sound of your own voice are useful
habits for maintaining control in this difficult interval. En route to Ocean City he sat in
age fourteen, a pretty girl an exquis tteyounglady,whohvednotﬁrﬁ'omﬂmnon
Street in the town of D, Initials, blanks, or both were often




